


























MONOGRAMS AND CIPHERS

work of two-letter combinations in a single volume. A device of
any two letters will always be readily found, which should be
sufficient to furnish the designer or artisan with a base upon which
to build a design of three or more letters.

There is to-day a growing taste for severe chaste forms in
printing types and lettering; the same influence is also directing
a change of style in the more decorative Monogram and Cipher.
The florid combinations of the last two centuries are gradually
falling into disuse, and are giving place to the very simplest forms.
The aim of the present work is towards simplicity, but in order
that the book may appeal to various tastes, and thus be of greater
value, examples of many styles are included.

Each of these styles, while based on some familiar form
which has long been in use, has had its pruning, and as much
of the superfluous flourish not necessary to letter or design has
been discarded.

The styles included may be classed under five principal
heads—Roman, Gothic, Sans Serif, Cursive or Running, and what
I might call Rustic. These styles are treated in various ways,
and in light and heavy letters. Here and there throughout the
work a design will be found that may suggest a treatment for
some particular device. These are odd pieces that have occurred
to me as the plates were in progress, the execution of most of
which would probably be more satisfactory in embroidery than

any other medium. There are three principal forms of treating
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MONOGRAMS AND CIPHERS

detail to suit the technique of the work in hand. By this means
the book should be equally useful to any craft. With this broad
rendering it will be noticed that some of the designs do not appear
to read in the order described ; in such cases the important letter
requires that detail which I have suggested in some instances with
a tint or black. The order of description is followed throughout
the book for the sake of easy reference; it is only departed from
in a few places where one reading only is intended, as in the
LRR on Plate rxxxiv, the continuous Monogram NMN on
Plate Lxxxvi1, and the continuous Cipher WI'W on Plate cx.

Betore proceeding further I should state the difference
between a Monogram and a Cipher. This is necessary, as the
two devices are constantly being miscalled ; some authonitdies too,
while correctly describing a Monogram, give a Cipher for illustra-
tion. A Monogram is a combination of two or more letters, in
which one letter forms part of another and cannot be separated
from the whole. A Cipher is merely an interlacing or placing
together of two or more letters, being in no way dependent for
their parts on other of the letters.

Of the two classes Monograms are the more interesting,
probably on account of their being more difhicult to plan, though I
think they are rarely as pleasing to the eye as the Cipher, except
in the very severest forms. Compare the whole plate of Ciphers,
cx1v, with the next plate, cxv, composed entirely of Monograms.

The difhculty in designing Monograms does not so often lie
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we did not know for whom the books were bound. These Ciphers
form in many instances the sole decoration of the binding, some-
times but a single impression appearing on each side, yet the book
satisfies one as being perfectly decorated. This is so often the
case with the Monogram and Cipher—it may be the only ornament
that is to enrich a fine piece of workmanship-—that in such places
it should be a piece of choice design. ’

This brings us to that disputed point in this branch of art,
the reversing of letters. For my own part I have no hesitation
whatever in reversing a letter, or turning it upside down, or any
other way, if it will produce a good piece of ornament. It is just
as easy to fill a space, and fill it with good balance, with the letters
facing as we are accustomed to see them, but this method will
rarely produce that grace, beauty of line, and casy balance that
letters of similar form turned toward one another will give. As
an instance of this I would go no further than a single illustration
which must be familiar to all—the Monogram HDD of Henry u1
and Diana of Poitiers—Henri Deux, Diane. It matters not where
we find this, in the decoration of a ceiling, in enamel or painted
ornament, or as a tooled book-binding, it has a dignity and feeling
of casy repose that is never tiring. It would have been just as simple
for the designer to have made a Monogram of these letters without
reversing one of the D’s, but no other possible arrangement would
give the grace of line we find in this device. Another excuse for

the reversing or turning upside down of a letter is, that when the
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three letters would read in the same way, whether looked at from
the top or the bottom. There are but few letters that will plan
in this way. When it is required of a design that it will read from
all points of view, Roman letters will usually be found to give the
most satisfactory result,

Intermixture of styles should always be avoided. If the Roman
and Gothic are found too severe to suit a given subject, the Cursive
and Rustic letters with their easy flowing lines can be made to
fill almost any space one will be called upon to fill with either
Monogram or Cipher.

A device besides being of one style of letter should also be
pure as a whole; plan either a Monogram or a Cipher, but don’t
combine the two. The only excuse that might be advanced for
the mongrel form, would be where a combination of three or more
letters contained conjoined or hyphened words, represented by,
say, AB-B or BC-D. Here the B-B and the C-D would form
Monograms, the A and the B separate letters interlaced into them.
I have given illustrations of this mixed device on Plate 11, BBA ;
and on Plate xtui, EEO. For this last device there is no excuse,
except as a trade-mark to be written quickly; a circle with
three horizontal strokes, an upright stroke conneccting the three
in the centre, forming a solid device, EEO, on the lines of the
Cipher FFO on Plate xvix.

When planning a device avoid, if it is at all possible to do so,
having three lines crossing at the same point, making three planes.
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MONOGRAMS AND CIPHERS
CURSIVE.

Plates xmi and xv, foliated, embroidery. Plate wrxxxui,
continuous.  Plate rxxx1v, half-cursive, upright.  Plate rxxxv,
slanting.  Plate Lxxxvi, upright, uniform stroke. Plate xc,
cursive-Roman, thin, uniform stroke. Plate xcx, light, upright,
flourish.

RUSTIC.

Plate x1, jewellery. Plate xx, two-colour. Plate xxxv,

flourish.  Plates xci, xciv, xcv, and xcvi, upright.  Plate xcviir,

quitl-rustic.

Monograms and Ciphers of three different letters will be
found on Plates cxiv, cxv, and cxvi. On Plates cxvir to cxxi
are firm-marks of two letters joined with the Ampersand, &.
Plates cxxit to cxxvir show an alphabet with the ‘& Co.,
examples being given in round and square form. The last one
of these plates contains also five examples of Numerals in
Cipher, 1905, 1906, 1907, 1908, and 190g. Sacred Devices
and Names fill Plates cxxvin to cxxxi. Plates cxxxin  and
cxxxtv are made up of Labels and three-letter Monograms.
The letters for the Monograms are taken at random from a
list of authors.  The last plate, cxxxv, is a suggestion for the
decorative treatment of Sacred Inscriptions in Monogram and
Cipher, following the style of the Italian Renaissance.

One plate has been added to the work, engraved by
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PLATE III-AC, AD





































PLATE IX—AP, AQ, AR, AS
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PLATE XV—BI, BJ, BK, BL
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PLATE XXIX—CV, CW, CX, CY, CZ
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PLATE XXXI—DG, DH, DI
















































































































































PLATE LV—GL, GM, GN






















































PLATE LXV—HU, HV, HW, HX, HY
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PLATE LXIX—IR
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PLATE LXXXIII—LO, LP, LQ
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PLATE LXXXIX—MR, M§, MT
























PLATE XCIII—-NR, NS, NT




























































PLATE CIII—QT, QU, QW, QX, QY, QZ
























PLATE CVII-ST, SU, §V, S§W




































PLATE CXII—WY, WZ, XX, XY, X7, YY, Y7, ZZ
























































































































PLATE CXXXIII—LABELS AND MONOGRAMS


















